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SECTION I: NON-NEGOTIABLE ALIGNMENT CRITERIA
All submissions must be aligned to the Tennessee Dance Standards and therefore must meet 80% of the non-negotiable criteria of Section I prior to moving to Section II. 
Note: The Tennessee standards including the introduction and grade level standards appropriate to this screening instrument and this screening instrument should be read in full prior to reviewing materials. Evaluators of materials must be well versed in the standards for the grade/course(s) aligned to the materials in question, how the content fits into the progressions in the content standards, and the expectations of the standards.  
	SECTION I. Alignment to Tennessee Dance Standards
Part A. Alignment: The instructional materials represent 80% alignment with the Tennessee Dance Standards, 100% alignment with the major work/focus of the grade, and explicitly focus teaching and learning on the grade level standards at a level of rigor necessary for students to reach mastery. Shared between all fine arts disciplines are the eleven foundations and the four overarching domains, listed below. It is important to keep in mind that the order of the four overarching domains will depend on each specific discipline (dance, theatre, media art, visual art and music). For dance the four overarching domains in order are Perform (P), Create (Cr), Respond (R), and Connect (Cn). Since perform is listed first in the dance standards it is the major work/focus of the grade. You will need a copy of the standards as you review materials and look at the standard aligned to the specific grade level for the eleven foundation and four overarching domains. Each of the eleven foundations will have multiple standards designated by a letter (e.g. A, B, C, etc…).

	SECTION IA (1): PERFORM: Elements and Skills
	Yes
	No
	Evidence (e.g., page numbers and/or examples of inclusion)

	1. Select, analyze, & interpret artistic work for presentation, performance, production.

HS3.D.P1.A Understand inward and outward focus and demonstrate through movement alone and with others.
HS3.D.P1.B Modulate time factors for artistic interest, and express acuity. Demonstrate time complexity in phrasing with and without musical accompaniment.
HS3.D.P1.C Develop total body awareness so that movement phrases demonstrate variances of energy and dynamics by transitioning between phrases.
	
	
	

	2. Develop and refine artistic techniques and work for presentation, performance, production.

HS3.D.P2.A Analyze and refine awareness of technical dance skills and performance goals in two genres of dance. Technical dance skills include proper body alignment, coordination, balance, core support, endurance, transfer of weight, flexibility, and body part articulation in locomotor and axial movements.
HS3.D.P2.B Apply and refine anatomical awareness and healthful practices to technical dance skills to achieve fluency of movement and prevent injury.
HS3.D.P2.C Analyze and refine collaborative and independent practice to achieve personal, technical, and artistic goals.
	
	
	

	3. Express meaning through the presentation, performance, production of artistic work.

HS3.D.P3.A Model performance etiquette and performance practices during class, rehearsal, and performance. Implement performance strategies to enhance projection. Accept notes from choreographer, and apply corrections to future rehearsals and performances. Document the rehearsal and performance process, and evaluate methods and strategies using dance terminology.
HS3.D.P3.B Work collaboratively to produce a dance piece/concert on a stage or in an alternative performance venue, and plan the production elements necessary to fulfill the artistic intent of the dance works.









	
	
	

	SECTION IA (2): CREATE: Choreography; Creativity and Communication
	Yes
	No
	Evidence (e.g., page numbers and/or examples of inclusion)

	1. Generate and conceptualize artistic ideas and work. 

HS3.D.Cr1.A Synthesize content generated from stimulus material. Experiment and take risks to discover a personal voice to communicate artistic intent.
HS3.D.Cr1.B Apply personal movement preferences and strengths with the movement vocabulary of two or more dance genres to choreograph original dance studies or dances that communicate an artistic intent.
	
	
	

	2. Organize and develop artistic ideas and work.

HS3.D.Cr2.A Demonstrate fluency of choreographic devices, structures, and processes. Express a personal/collective voice in designing and choreographing original dance compositions. Justify choreographic choices, and explain how they are used to support artistry.
HS3.D.Cr2.B Choreograph a dance based on a selected theme and make revisions to further develop the artistic intent.
	
	
	

	3. Refine and complete artistic work.

HS3.D.Cr3.A Refine the artistic intent of a dance by manipulating choreographic devices, dance structures/forms, and artistic criteria using self- reflection and feedback from others. Document choices made in the revision process, and justify how the refinements support artistic intent.
HS3.D.Cr3.B Apply recognized systems of dance documentation or symbol systems to analyze and evaluate the artistry of a dance, and apply findings to refine during the creative process.





	
	
	

	SECTION IA (3): RESPOND: Criticism and Analysis
	Yes
	No
	Evidence (e.g., page numbers and/or examples of inclusion)

	1. Perceive and analyze artistic work.

HS3.D.R1.A Analyze and compare the movement patterns and their relationships in a variety of genres, styles, or cultural movement practices, and explain how their differences impact structure, communication, and intent within a cultural context. Use genre-specific terminology.
HS3.D.R1.B Generate appropriate feedback in verbal or written form for peers and self to develop technique and performance skills. Analyze and apply feedback from teachers, peers, or self-evaluation.
HS3.D. R1.C Construct a formal written critique of a student or professional performance.
	
	
	

	2. Interpret intent and meaning in artistic work.

HS3.D.R2.A Analyze and discuss how the elements of dance, execution of dance movement principles, and context contribute to artistic expression. Use genre-specific terminology
	
	
	

	3. Apply criteria to evaluate artistic work.

HS3.D.R3.A Compare two or more dances using artistic criteria to evaluate artistic expression and/or technical proficiency. Consider societal values and a range of perspectives. Use genre-specific terminology.









	
	
	

	SECTION IA (4): CONNECT: Cultural/Historical Contexts; Health. Interdisciplinary Connections
	Yes
	No
	Evidence (e.g., page numbers and/or examples of inclusion)

	1. Synthesize and relate knowledge and personal experiences to artistic endeavors.

HS3.D.Cn1.A Analyze a piece of original choreography that is related to content learned in other subject areas, and research its context. Synthesize information learned, and share new ideas about its relationship to one's perspective.
HS3.D.Cn1.B Research specified muscles and skeletal structures used in dance technique and apply principles of anatomy, physiology, and kinesiology to dance.
HS3.D.Cn1.C Consistently demonstrate proper safety measures in the dance studio and theater.
	
	
	

	2. Relate artistic works with societal, cultural and historical context.
HS3.D.Cn2.A Analyze dances from different genres, styles, historical time periods, and/or world dance forms. Discuss how dance movement characteristics, techniques, and artistic criteria relate to the ideas and perspectives of the people from which the dance originates.
	
	
	

	SECTION IA (5):
	Yes
	No
	Notes (summary of notes from section IA (1-4)

	The instructional materials reviewed in section IA (1-4) represents 80% alignment with the Tennessee Dance Standards, 100% alignment with the major work/focus of the grade, and explicitly focus teaching and learning on the grade level standards at a level of rigor necessary for students to reach mastery.

	
	
	















	SECTION I. Focus in the  Tennessee Dance Standards
Part B. Focus: Instruction centers on the eleven foundations at the arts disciplines and grade/course level articulated within the standards.

	
	Yes
	No
	Evidence (only include evidence of extraneous or inaccurate material, if relevant)

	Materials focus on the grade level standards (i.e., do not include extraneous information outside of the scope of the grade level standards or disconnected facts and details).
	
	
	

	Materials are accurate and grade level appropriate.
	
	
	



SECTION II: ADDITIONAL ALIGNMENT CRITERIA AND INDICATORS OF QUALITY
All submissions must be aligned to the Tennessee Dance Standards and therefore must meet 80% of the non-negotiable criteria of Section I prior to moving to Section II.
	SECTION II: ADDITIONAL ALIGNMENT CRITERIA AND INDICATORS OF QUALITY

Part A. Key Areas of Focus

	
	Yes
	No
	Evidence

	Rigor: Learning experiences provide opportunities for thought, discourse, and practice in an interconnected and social context.  
	
	
	

	Coherence: Units and instructional sequences are coherent and organized in a logical manner that builds upon knowledge and skills learned in prior grades or earlier in the year. 
	
	
	

	Literacy: Materials help to reinforce literacy through the careful study of discipline specific vocabulary,   the review of primary sources in the content, and a variety of engagement opportunities specifically in the artistic domains of “Respond” and “Connect”.
	


	
	

	
SECTION II: ADDITIONAL ALIGNMENT CRITERIA AND INDICATORS OF QUALITY

Part B. Student Engagement and Instructional Supports. 

	
	Yes
	No
	Evidence

	a. Engages students through real-world, relevant, thought-provoking questions and/or situations that stimulate interest and elicit critical thinking and creativity. 

	
	
	

	b. Adheres to safety rules and regulations where appropriate and provides a thorough list of materials as needed.
	
	
	

	c. Integrates appropriate supports for students who are ELL, have disabilities, or perform below grade level.
	
	
	

	d. Materials are artistically accurate and grade-level appropriate.
	
	
	





	SECTION II: ADDITIONAL ALIGNMENT CRITERIA AND INDICATORS OF QUALITY

Part C. Monitoring Student Progress

	
	Yes
	No
	Evidence

	a. Assessments provide data on all four of the overarching domains.
	
	
	

	b. Assessments measure student mastery using methods that are unbiased and accessible to all students.
	
	
	

	c. Includes aligned rubrics or scoring guidelines that provide sufficient guidance for interpreting student products and performance.

	
	
	

	d. Uses varied modes of curriculum embedded assessments that may include pre-, formative-, summative-, and self-assessment measures.
	
	
	

	e. Assessments are embedded throughout instruction materials as tools for students’ learning and teachers’ monitoring of instruction.
	
	
	





	SECTION II: ADDITIONAL ALIGNMENT CRITERIA AND INDICATORS OF QUALITY

Part D. Teacher Support Materials

	
	Yes
	No
	Evidence

	a. Includes strategies that assist teachers in incorporating appropriate and integral connections between dance and other subject areas (e.g., mathematics, ELA, social studies, science, career and technical subjects, and other fine arts disciplines). 
	
	
	

	b. Includes strategies that assist teachers in engaging students through real-world, relevant, thought-provoking questions and/or situations that stimulate interest and elicit critical thinking and creativity.
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